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Introduction 


An  exhibition  examining  Presidential  portraits  is  most  appropri-  After  viewing  the  exhibition,  it  is  my  hope  that  you  will  be  able 

ate  in  two  cities  so  closely  linked  with  our  nation's  past  and  fu-  to  develop  replies  to  these  inquiries.  I  suspect,  however,  that  the 

ture.  In  New  York,  the  exhibition  coincides  with  the  Democratic  answers  will  be  as  diverse  as  the  artists  and  subjects  included  in 

National  Convention;  in  Philadelphia  with  the  crucial  months  The  Presidents  Show. 

preceding  the  1980  election.  ^ 

Kevm  E.  Consey 

The  two  versions  of  the  exhibition  are  remarkably  different,  even    D'^ector  of  Exhibitions,  Philadelphia  College  of  Art 

though  they  both  explore  a  common  theme  and  share  many 

images.  While  the  New  York  Presidents  Show  considers 

the  Presidency  only  from  the  eyes  of  contemporary  artists  and 

illustrators,  such  as  Andy  Warhol,  Elaine  de  Kooning  and 

Robert  Rauschenberg,  The  Presidents  Show  in  Philadelphia 

compares  them  with  significant  icons  of  American  visual 

history,  by  such  painters  as  Gilbert  Stuart,  Charles  Willson 

Peale  and  Thomas  Sully. 

As  a  nation,  we  are  obsessed  with  the  President;  he  is  our  leader, 
our  collective  benefactor  and  father,  a  person  of  wisdom  and 
vision,  who  can  right  wrongs  and  convince  us  that  all  is  well. 
This  naive  theory,  of  course,  is  more  poetic  than  prosaic.  It 
is  fascinating  to  explore  how  wide  the  chasm  between  perceived 
and  objective  reality  often  grows.  Many  of  the  works  are 
highly  accomplished  portraits,  with  such  psychological  intensity 
and  such  refined  physiognomies,  that  it  is  easy  to  disregard 
the  fact  that  they  are  often  clearly  biased. 

They  are,  ultimately,  political  paintings,  and  like  good  politi- 
cians, the  images  attempt  to  persuade  us  to  adopt  a  particular 
point  of  view. 

If  we  see  facets  of  the  President's  personality  in  a  work,  which 
we  did  not  know  existed,  is  it  the  artist's  imagination  or  our 
imperfect  perception  of  the  President?  Are  these  representations 
reality  or  romanticism,  critical  fact  or  wishful  thinking, 
buttressed  by  our  collective  desire  for  a  wise  and  heroic 
person  in  the  White  House? 


Images  and  Myths 


The  Presidents  Show  explores  an  aspect  of  a  political  institution 
that  is  of  central  importance  to  many  people  in  the  world — the 
American  presidency.  The  exhibition  considers  images  in  a  wide 
variety  of  media  of  nearly  all  occupants  of  the  Oval  Office,  from 
formal  portraits  to  stinging  editorial  cartoons. 

All  of  these  works  are  intimate  studies  of  men,  and  with  close 
study  comes  knowledge.  There  is  always  the  possibility  that 
some  personality  trait,  previously  hidden,  will  emerge  from  the 
artist's  studied  hand  and  eye,  and  will  give  us  a  better 
understanding  of  the  President.  It  is  clear  that  portraiture  is  as 
valid  a  method  for  developing  insight  into  the  motivations, 
interests  and  desires  as  eloquent  speeches,  passionate  pleas  to  the 
populace  and  angry  confrontations  with  political  opponents. 

The  validity  of  this  method  is  sound,  but  it  must  be  understood 
that  the  information  revealed  in  a  work  of  art,  especially  a 
portrait,  is  rarely  as  direct  as  a  proclamation  or  public  act.  The 
information  imparted  is  gleaned  from  subtle  study  and  intense 
observation  of  the  sitter. 

The  portrait  artist  or  cartoonist  must  be  concerned  with  a  likeness 
that  is  immediately  recognizable.  Often,  especially  in  the  case  of 
cartoonists,  a  particular  aspect  of  the  President's  personality,  ora 
particular  event  will  be  depicted.  The  overall  impression  must  be 
clear,  concise  and  immediate  to  be  totally  effective. 

Presidential  portraits  are  special  types  of  portraits  which  are,  by 
nature,  political.  Cosimo  de  Medici  and  Napoleon  were  well 
aware  of  the  positive  benefits  of  manipulating  the  style  and 
substance  of  portraits  and  history  paintings  for  their  own 
purposes.  Countless  other  political  leaders  have  used  portraiture 
as  propaganda,  as  a  weapon.  The  prudent  politician  should  be 
well  aware  of  the  power  of  a  visual  statement.  If  there  are  any 
doubts  concerning  this,  the  Kennedy-Nixon  television  debate 
during  the  1960  election  race  verified  the  importance  of 
public  image. 


Portraits  help  to  shape  the  mythology  surrounding  every 
President,  but  what  were  they  really  like'?  Where  does  the  myth 
end  and  the  truth  begin?  Are  we  able  to  discern  this  fine  line  from 
works  of  art,  or  can  we,  at  best,  hope  for  an  imperfect  veneer  of 
a  man,  with  little  understanding  of  his  complex  thoughts, 
emotions  and  actions'.' 

Exploring  these  questions,  attempting  to  discriminate  between 
objective  and  subjective  reality,  is  the  challenge  of  The 
Presidents  Siiow.  Oil  paintings,  watercolors,  sculpture,  cartoons 
and  even  a  videotape  offer  positive,  critical  and  neutral  views  of 
the  man  some  deem  the  most  powerful  in  the  world. 

Was  Lyndon  Johnson  an  altruistic  and  benevolent  architect  of  the 
Great  Society,  or  a  hawkish  criminal  who  mired  his  country 
in  a  disastrous,  undeclared  war''  Was  George  Washington  the 
embodiment  of  the  great  American  hero,  or  an  egomaniac  eager 
to  establish  an  American  monarchy".'  Support  is  offered  for  each 
of  these  arguments  in  this  exhibition. 

The  President  plays  a  somewhat  confusing  role  in  our  national 
psychological  make-up.  He  is  the  Zeus  in  our  pantheon  of  elected 
officials,  able  to  exert  tremendous  power  and  influence.  We  see 
him  as  an  actual  Superman,  fighting  for  truth,  justice  and  the 
American  way.  We  want  to  believe  in  Rembrandt  Peale's 
dream-like  equestrian  Washington.  We  need  to  believe  John  F. 
Kennedy  was  King  Arthur  in  a  political  Camelot.  It  is  crucial  to 
our  national  self-image  to  see  the  President  as  the  embodiment  of 
everything  we  stand  for,  hope  for  and  aspire  to. 

When  reality  intrudes,  and  we  discover  the  President  actually 
falls  significantly  short  of  our  expectations,  we  are  ruthless  in  our 
attacks,  both  verbal  and  visual.  Our  dream  has  failed  to  consider 
that  he  is  just  an  imperfect  man,  like  we  are,  capable  of  poor 
judgement  and  poor  manners.  He  can  fail,  just  as  we 
can.  Consequently,  the  President  becomes  the  symbol  of  our 
frustrations  with  life,  with  the  economy,  with  our  position  in  the 
world.  He  becomes  the  focus  of  our  failings,  as  well  as  his  own. 
In  extreme  cases,  he  takes  on  the  character  of  Eric  von  Stroheim 
or  J.R.  Ewing  of  the  television  program  Dallas — both  men  you 
love  to  hate. 


The  Presidents  Show,  although  imperfect  in  both  size  and 
scope,  considers  the  mutable  ideas  concerning  the  relationship  of 
the  visual  arts  and  society  as  a  whole.  In  this  exhibition,  evi- 
dence is  offered  that  art  can,  and  does,  affect  the  world  at  large. 

Although  not  every  President  is  represented,  enough  diverse 
material  is  included  to  formulate  important  questions  about  how 
myths  are  created,  how  propaganda  is  generated,  how  we  are 
subtly,  and  at  times  overtly,  manipulated  by  what  we  see.  We  are 
confronted  with  the  role  the  visual  arts  play  in  image-making, 
and  recognize  its  continued  importance,  even  in  the  present 
election. 

It  is  not  coincidental  that  this  exhibition  is  being  presented  at  this 
time.  The  Philadelphia  College  of  Art's  Gallery  is  a  teaching 
museum  and  the  didactic  purpose  of  this  exhibition  is  clear.  By 
drawing  on  the  extensive  artistic  and  historical  resources  in 
Philadelphia's  private  and  public  collections.  The  Presidents 
Show  is  able  to  ask  several  questions.  How  do  we  process  and 
evaluate  information?  How  are  we  influenced  by  what  we  see? 
How  susceptible  are  we  to  myths? 

Was  George  Washington  the  man  on  the  powerful  steed  or  not? 
The  answer  is  not  in  this  exhibition.  The  answer  lies  elsewhere. 
The  purpose  of  this  exhibition  is  to  demonstrate  that  there  are 
always  questions  to  ask,  even  when  answers  seem  obvious, 
because  they  often  are  not. 

Kevin  E.  Consey 

Director  of  Exhibitions,  Philadelphia  College  of  Art 
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Philadelphia  College  of  Art 


Rembrandt  Peale  (1778-1860) 

George  Washington  (1732-1799) 

Oil  on  canvas,  c.  1824 

72"  X  54'/2"  (182.9  x  138.4  cm) 

Independence  National  Historical  Park 

Collection 


Gilbert  Stuart  (1735-1828) 
George  Washington 

Oil  on  canvas.  Athenaeum  type 
29"  X  24"  (73.7  X  61.0  cm) 
'      The  Historical  Society  of  Pennsylvania 

Unidentified  .Artist 

The  Washington  Family  at 

Mount  Vernon 

Oil  on  canvas,  copy  after  Edward  Savage 
29"  X  36"  (73.7  x  91.4  cm) 
Lent  by  the  Pennsylvania  Academy  of 
the  Fine  Arts,  John  F.  Lewis  Memorial 
Collection,  1933 

Paul  Davis  (1938-         ) 
Freedomburger 

(George  Washington) 
Acrylic  on  board,  1970 
23"  X  19"  (58.4  X  48.3  cm) 
Spectrum  Fine  Art  ltd. 

Charles  Willson  Peale  (1741-1827) 
John  Adams  (1735-1826) 
Oil  on  canvas,  c.  1791-1794 
23"  X  19"  (58.4x48.3  cm) 
Independence  National  Historical  Park 
Collection 


Thomas  Badger  (1792-1868) 
Thomas  Jefferson  (1743-1826) 

Oil  on  canvas,  copy  after  Gilbert  Stuart 
48"  x  39"  (121.9x99.1  cm) 
Lent  by  Princeton  University  (courtesy 
of  the  Department  of  Politics) 

Unidentified  Artist 

The  Providential  Detection 

(Thomas  Jefferson) 

Line  engraving,  c.  1800 

16"  x  14'/:"  (41.3  x  36.7  cm) 

The  Library  Company  of  Philadelphia 

James  Sharpies,  Sr  (1752-1811) 
James  IMadison  (1751-1836) 
Pastel  on  paper,  c.  1796 
9"x  7"  (22.9  x  17.8  cm) 
Independence  National  Historical  Park 
Collection 

George  Peter  Alexander  Healy 

(1813"'-1894) 

James  Monroe  (1758-1831) 

Oil  on  canvas,  copy  after  John  Vanderlyn 

39%"  x  34'/2"  (100.3  X  88.3  cm) 

In  the  Collection  of  the  Corcoran  Gallery 

of  Art 


Charles  Willson  Peale 

John  Quincy  Adams  (1767-1848) 

Oil  on  canvas,  1818-1819 

24"  X  20"  (61.0x50.8  cm) 

The  Historical  Society  of  Pennsylvania 

Unidcntihed  Artist 

King  Andrew  The  First 

Andrew  Jackson  (1767-1845) 

Lithograph.  1832 

28"  X  11"  (71.1  X  27.9  cm) 

The  Library  Company  of  Philadelphia 

Edward  Williams  Clay  (1792-1857) 
Whig  (h  crossed  out)  Bazaar 

Martin  Van  Buren  (1782-1862) 
Colored  lithograph.  1837 
ir/s"  X  \5V4"  (30.5  X  38.7  cm) 
The  Library  Company  of  Philadelphia 

Bass  Otis  (1784-1861) 
William  Henry  Harrison 

(1773-1841) 

Oil  on  canvas 

30"  X  25"  (76.2  x  63.5  cm) 

The  Historical  Society  of  Pennsylvania 

Attributed  to  Sarah  Miriam  Peale 

(1800-1885) 

John  TVIer  (1790-1862) 

Oil  on  canvas 

30"  X  25"  (76.2  x  63.5  cm) 

The  Historical  Society  of  Pennsylvania 


Nathaniel  Currier  (1813-1888) 

James  Knox  Polk  (1795-1849) 

Colored  lithograph,  1844 

14"  X  10"  (36.0x25.7  cm) 

The  Historical  Society  of  Pennsylvania 

Robert  Street  (1796-1865) 

Zachary  Taylor  (1784-1850) 

Oil  on  canvas,  1850 

30"  X  25"  (76.2  x  63.5  cm) 

The  LInion  League  of  Philadelphia 

Unidentified  Artist 

A  War  President/Progressive 

Democracy 

(Zachary  Taylor) 

Lithograph,  1848 

13%"  X  19'/:"  (35.6x48.9  cm) 

The  Library  Company  of  Philadelphia 

Unidentified  Artist 

Millard  Fillmore  (1800-1874) 

Oil  on  panel 

24"  X  20"  (61.0  X  50.8  cm) 

The  Union  League  of  Philadelphia 


James  Reid  Lambdm  (1807-1889) 

Franklin  Pierce  (1804-1869) 

Oil  on  canvas 

30"  x25'/2"  (76.2x64.1  cm) 

Lent  by  the  Pennsylvania  Academy  of  the 

Fine  Arts,  Gift  of  Dr.  Alfred  C.  Lambdin, 

1908 

AttrihutccI  to  Louis  Maurer  (1832-1932) 
A  Serviceable  Garment 

James  Buchanan  (1791-1868) 

Lithograph,  1856 

17'/8"x  12"  (43.2  X  30.5  cm) 

The  Library  Company  of  Philadelphia 

Edward  Dalton  Marchant  (1806-1887) 

Abraham  Lincoln  (1809  1865) 

Oil  on  canvas.  1863 

55"  X  45"  (139.7  X  114.3  cm) 

The  Union  League  of  Philadelphia 

HyBlcy(1930-         ) 
Abe  Lincoln 

Stained  glass,  1980 

72"  X  30"  (182.9x76.2  cm) 

Spectrum  Fine  Art  ltd. 

(Abel) 

Dr.  North  to  Patient  South  .  .  . 

Andrew  Johnson  (1808-1875) 

Lithograph,  1866 

10"  X  8'/4"(25.4x  21.0  cm) 

The  Library  Company  of  Philadelphia 

Samuel  Bell  Waugh  (1814-1885) 
Ulysses  Simpson  Grant 

(1822-1885) 

Oil  on  canvas,  1869 

30"  X  25"  (76.2x63.5  cm) 

The  Union  League  of  Philadelphia 


James  Reid  Lambdin 

James  Abram  Garfield  (1831  1881 

Oil  on  canvas.  1880 

30"  X  25"  (76.2x63.5  cm) 

The  Union  League  of  Philadelphia 

John  Chester  Buttre  (1821-1893) 
Chester  Alan  Arthur  (1830-1886) 
Engraving,  after  photograph  by  Savony 
4"x3"(10.0x  8.0  cm)"" 
The  Historical  Society  of  Pennsylvania 

Robert  Lee  MacCameron  (1866-1912) 

William  McKinley  ( 1843  1901) 

Oil  on  canvas,  1901 

50"  X  38"  (127.0x96.5  cm) 

The  Union  League  of  Philadelphia 

Adriaan  de  Groot  (1870-1942) 

Theodore  Roosevelt  ( 1858-1919) 

Oil  on  canvas.  1920 

41"  x  33"  (104.1  x  83.8  cm) 

Mrs.  John  G.  Zimmerman 


Cecelia  Beaux  (1863-1942) 
Theodore  Roosevelt 

Charcoal  on  paper,  c.  1901-1902 

17%"  X  13%"  (45.7x35.6  cm) 

Lent  by  the  Pennsylvania  Academy  of  the 

Fine  Arts.  Gift  of  Henry  S.  Drinker.  1950 

Bernard  Partridge  (I86I-n.d.) 
The  Rough  Rider 

(Theodore  Roosevelt) 
Ink  on  board,  c.  1901-1909 
15"  X  11"  (37.0x27.5  cm) 
Sagamore  Hill  National  Historic  Site 

W.  Norman  Ritchie  (1867-1947) 
The  Big  Drive 

(Theodore  Roosevelt) 

Ink  on  paper,  c.  1916 

14'/:"  X  11"  (37.2  X  27.5  cm) 

Sagamore  Hill  National  Historic  Site 


Harris  and  Ewing 

William  Howard  Taft  ( 1857  1930) 

Photograph,  1912 

The  Historical  Society  of  Pennsylvania 

Underwood  and  Underwood 
William  Howard  T^ft 

Photograph,  1929 

10"  X  8"  (25.4x20.3  cm) 

The  Historical  Society  of  Pennsylvania 

Bruce  Hafley  (1920-         ) 
Deja  Vu 

Woodrow  T.  Wilson  (1856-1924) 
Graphite  and  watercolor  on  paper,  1980 
22%"  X  29%"  (57.8  x  76.0  cm) 
Spectrum  Fine  Art  ltd. 

William  MacGregor  Paxton  (1869-1941) 

Calvin  Coolidge  (1872  1933) 

Oil  on  canvas,  1938 

30"  X  25"  (76.2  x  63.5  cm) 

The  Union  League  of  Philadelphia 

Al  Hirschfeld  (1903-         ) 
I'd  Rather  Write  than  Be 
President 

Franklin  Delano  Roosevelt  (1882-1945) 
15'/2"x  12"  (39.4  X  30.5  cm) 
Spectrum  Fine  Art  ltd. 

Al  Hirschfeld 

Harry  S'^TVuman  (1884-1972) 

Gouache  on  board,  1947 

17"  X  12'/4"  (43.2x31.1  cm) 

Spectrum  Fine  Art  ltd. 


David  Levine  (1926-  ) 

Harry  Truman 

Ink  on  paper,  1978 

13%"  X  11"  (34.9x27.9  cm) 

Spectrum  Fine  Art  ltd. 


Paul  Davis 

Ike  Plays  Golf 

Dwight  David  Eisenhower  (1890-1969) 
Acrylic  on  canvas.  1967 
24"  X  18"  (61.0x45.7  cm) 
Spectrum  Fine  Art  ltd. 

Paul  Davis 
Ike 

(Dwight  David  Eisenhower) 
Watercolor  on  paper,  1968 
11"  x9'/2"  (27.9x24.1  cm) 
Spectrum  Fine  Art  ltd. 


Elaine  de  Kooning  ( 1920-         ) 
J.F.K. 

John  Fitzgerald  Kennedy  (1917-1963) 
Oil  on  canvas,  1962-1963 
60"  X  46"  (152.4  m  116.8  cm) 
Spectrum  Fine  Art  ltd. 

Robert  Rauschenberg  (1925-         ) 
Signs 

(John  Fitzgerald  Kennedy) 
Lithograph.  1970 
43'/j"\  341/2"  (111.1  X  87.6  cm) 
Spectrum  Fine  Art  ltd. 

Paul  Davis 
L.B.J. 

Lyndon  Baines  Johnson  (1908-1973) 
Papier  mache,  1968 

25"  X  24"  X  10"  (63.5  x  61.0  x  25.4  cm) 
Spectrum  Fine  Art  ltd. 

Henry  Gorski  (1918-         ) 
Yellow  Rose  of  Texas 

(Lyndon  Baines  Johnson) 
Ink  on  paper,  1967 
20"  X  24"  (50.8  X  61.0  cm) 
Spectrum  Fine  Art  ltd. 


Paul  Davis 
Untitled 

(Dwight  David  Eisenhower) 
Watercolor  on  paper,  1968 
12"  X  12y4"(30.5  X  32.4  cm) 
Spectrum  Fine  Art  ltd. 


Peter  Hurd  (1903-         ) 
Lyndon  Baines  Johnson 

Time  Magazine  cover.  1965 
Copyright  1965.  Time  Inc. 
All  rights  reserved. 

Joseph  Richard  Essig  (1903-1975) 

Richard  Milhous  Nixon  (1913 

Oil  on  canvas,  1972 

37"  X  35"  (94.0x88.9  cm) 

The  Union  League  of  Philadelphia 

Paul  Davis 

San  Ciemente  II 

(Pat  and  Richard  Milhous  Nixon) 
Watercolor  on  paper,  1973 
18'/2"x  13'/2"(47.0x  34.3  cm) 
Spectrum  Fine  Art  ltd. 

Edward  Sorel  (1929-         ) 

Full  iVIoon  at  San  Ciemente 

(Richard  Milhous  Nixon) 
Ink  and  watercolor  on  paper,  1974 
6"x  8'/4"(15.2  X  21.0  cm) 
Spectrum  Fine  Art  ltd. 

Brad  Holland 

The  Age  of  Nixon 

Ink  on  paper,  1975 

ll'/2"x  10'/4"(29.2  X  26.0  cm) 

Spectrum  Fine  Art  ltd. 


Andy  Warhol  (1930-         ) 
Vote  IVIcGovern 

(Richard  Milhous  Nixon) 
Serigraph,  1976 
41"  X  41"  (104.1  X  104.1  cm) 
Spectrum  Fine  Art  ltd. 

David  Hume  Kennedy 
Gerald  Ford  (1913-        ) 

Official  color  White  House  Photograph, 

February  1,  1976 

10"  X  8"  (25.4x20.3  cm) 

The  Office  of  Presidential  Libraries, 

Washington,  D.C. 


Brad  Holland 
Bad  Back 

(Gerald  Ford) 

Ink  on  paper,  1974 

16"  X  12y4"(40.6x  32.4  cm) 

Spectrum  Fine  Art  ltd. 

Edward  Sorel 

Ford  and  SIceieton 

Ink  on  paper,  1974 

15%"  x  13"  (40.0x33.0  cm) 

Spectrum  Fine  Art  ltd. 

Edward  Sorel 

Franlcenstein  and  Friends 

(Gerald  Ford) 
Ink  on  paper,  1976 
16'/2"x  12>/2"(14.9x  31.8  cm) 
Spectrum  Fine  Art  ltd. 

Robert  Grossman  (1940-         ) 
Carter  and  Ford  Wrestling 

Airbrushed  ink  on  paper,  1976 
20"  X  14"/2"  (50.8  X  36.8  cm) 
Spectrum  Fine  Art  ltd. 


Karl  H.  Schumacher 

James  Earl  Carter,  Jr.  ( 1924-        ) 

Official  color  White  House  Photograph. 

1977 

13"  X  10'/:"  (33.0  X  26.7  cm) 

The  White  House.  Washmgton,  D.C. 

Robert  Grossman 
Carter  vs.  Carter 

Gouache  on  board,  1977 
24"  X  18"  (61.0x45.7  cm) 
Spectrum  Fine  Art  ltd. 
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and  Presidents? 
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the  media  tend  to  provide  in  terms  of  immediacy  and  availability. 
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Bill  Goff 

Director,  Spectrum  Fine  Art 


The  Philadelphia  College  of  Art  made  a  conscious  choice  to 
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